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THE MUSICAL TIMES.-JUNE I, 1903. 403 

MORECAMBE MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

Four thousand competitors, an audience of consider- 
ably over six thousand at the concluding concert, 
prodigious crowding and enthusiasm with no disagree- 
able incidents, these points may serve to convey some 
preliminary idea of the thirteenth Morecambe Festival, 
held on April 29 and the three ensuing days. No one 
having any acquaintance with the best of the musical 
meetings in the North of England would be likely to 
suppose that the immense popular success of the 
competitions was obtained by prescribing pieces of a 
second-rate order; but as this might be thought by 
persons who do not happen to know anything about the 
musical movement in the North, it seems advisable to 
mention at once the selections in the more important of 
the open classes'- 

Challenge Shield Class, for choirs of fifty voices, 
or thereabouts : -- Madrigal, 'So saith my fair' 
(Marenzio); four-part song, 'Dim-lit Woods' 
(Brahms); six-part song, 'Dirge of Darthula' 
(Brahms); four-part song, 'Weary wind of the 
West' (Elgar). Class for smaller mixed-voice 
choirs:-' Cynthia, thy song' (Croce), 

'.The 
Falcon ' 

(Brahms). Female-voice choirs--' Love song' 
(Brahms), Chorus of Sirens, from ' Song of Argantyr ' 
(Corder). Male-voice choirs :-'Sunset' (Percy 
Pitt), ' Battle Song' (Schumann). String orchestras :- 
' Elgie' in D, from Tschaikovsky's' Serdnade.' 

Full orchestra : - Andante con moto from Un- 
finished Symphony (Schubert) and Prelude to third 
act of ' Lohengrin,' arranged for concert perform- 
ance, with theme of Bridal Chorus as coda. 

In the Shield class the competition was keen, and the 
extremely high standard was exemplified not only in the 
performance of the winning choir. The friendly rivalry 
of the three neighbouring sea-side places-Morecambe, 
Blackpool, and Southport-once more produced a 
gorgeous feast of song. But though the Lancastrian 
madrigal societies all sang in a manner worthy of their 
high reputation, they this time found themselves in 
the presence of formidable rivals from a distance, and 
the Shield ultimately fell to Hanley. If Leeds and 
Sheffield possess the best choirs in the country on the 
grand scale (say 250 voices), to those four madrigal choirs 
of 50 voices or so-Morecambe, Blackpool, Southport, 
and Hanley-a corresponding place of eminence may 
with tolerable confidence be assigned. All four choirs 
have a very high standard of general efficiency, with fine 
vocal material, thorough discipline, and a guiding 
musical intelligence that avoids all serious mistakes. 
From none of them does one ever hear a bad fault of 
intonation, a confused entry, an inept crescendo, dull phra- 
sing or heavy rhythm. In the extremely difficult matter of 
maintaining the exact pitch in long unaccompanied pieces 
it is hard to say which is the strongest. They are all 
capable of it, with luck, and each of them has achieved 
it on a good many occasions. One notes the curious 
point that Blackpool, if they lose pitch at all, nearly 
always go a little sharp, and the others, in the like case, 
a little flat. Other special points that suggest themselves 
after repeated hearings are that Morecambe is pre-eminent 
in artistic repose and in the faculty of penetrating the 
secret of different styles, and Blackpool in smartness and 
the virtuoso qualities. These words are used without the 
slightest intention of a sneer. The Blackpool singers 
have a certain peculiar alertness which they naturally 
and legitimately cultivate, and if the prize were adjudged 
simply for sheer tunefulness, unanimity in the phrasing, 
and such qualities, they would always be likely to win it. 
But while Blackpool is pre-eminent in qualities that 
appeal to the voice expert, a person primarily interested 
in the due drawing forth of the composer's meaning 
would be likely to prefer Morecambe. In the other two 
choirs, Southport and Hanley, it is all-round efficiency, 
or high average, rather than any differentiating point of 
excellence, that challenges attention. 

The special qualities of Morecambe were illustrated in 
the Thursday concert. In association with Mr. Plunket 
Greene they sang the ' Viitergruft' by Cornelius, 

and 'Landerkennung' by Grieg, catching the weird 
atmosphere of the former piece and meeting with entire 
success all the difficulties presented by the sustained 
pianissimo, the strange and wonderful modulations, and 
the German text-the original language being used in 
order not to disturb the vowel harmonies. This 
represents one of Mr. R. G. W. Howson's boldest 
ventures, but the result was a performance of the short 
but wonderfully original and interesting composition that 
has probably not been surpassed in this country. 

In the orchestral classes Nelson and Colne still easily 
held their own against all comers, Nelson winning 
the full orchestra and Colne the string orchestra 
prize. The Colne orchestra was associated with the 
festival choir in Elgar's 'The Banner of St. George,' 
and the two played together the ' Lohengrin' selection 
under the conductorship of Mr. Corder, at the Saturday 
concert. That piece was encored, and rather unfortu- 
nately, for it went very well the first and not so well the 
second time. But the standard of the orchestral playing 
on the whole could only be considered astonishingly high, 
for one remembered that the performers were mostly 
working men from small manufacturing towns in North 
Lancashire. In rehearsing and performing his cantata 
Dr. Elgar did not find it necessary to make much allow- 
ance for the amateur status of the instrumentalists. 

Wednesday was devoted to choirs of children and 
Girls' Friendly Societies, and Thursday to the local 
competitions, the standard of which was declared by 
Dr. McNaught to be equal to the standard in the open 
classes of seven years ago. The prize-winners in open 
competitions, besides those already mentioned, were, for 
female-voice choirs, Blackpool Glee and Madrigal Society 
(conductor, Mr. H. Whittaker); for small mixed-voice 
choirs,Barrow Madrigal Society (conductor, Mrs. Bourne); 
for male-voice choirs, Southport Vocal Union (conductor, 
Mr. J. C. Clark). The Novello Prize for the greatest 
total of marks fell to Blackpool In the open classes for 
instrumental chamber music, groups led by Mr. Bertram 
Lewis were successful, and Mr. Bleasdale's Lancaster 
forces gained an award in the small orchestra class. 

Of new features in this year's Festival there was no 
lack. The association of Mr. Plunket Greene and the 
Morecambe choir at the Thursday concert was new, and 
so was the formation of a large-scale choir with con- 
tingents from Blackpool, Kendal, Morecambe, and 
Southport, who, together with the Colne orchestra, 
performed Dr. Elgar's 'IThe Banner of St. George,' 
under the composer's direction. These forces were 
brought together on Friday night for rehearsal, and were 
afterwards entertained to a 'Festessen,' quite in the 
German style, by the Executive. Another complete 
novelty was Dr. Elgar's part-song'Weary wind of the 
West,' heard in public for the first time on the last day 
of the Festival; and on an unprecedented scale, if not of 
an unwonted kind, was the competition in the Shield 
class, where the adjudicators had to deal with no fewer 
than eleven choirs. The behaviour of the enormous 
masses of competitors and listeners was in accord with 
the excellent record of former years. The management 
of a musical festival in which 4,000 competitors take 
part is no easy matter, and this year it was universally 
admitted that the work had been once more admirably 
well done. Besides the solution of tactical problems 
presented by the manoeuvring of the enormous bodies of 
singers and players who take part in the proceedings, one 
notes on the part of the executive an endeavour to perfect 
numerous secondary but still important points. Though 
probably all the members of the committee had an 
honourable share in the work, one may, without making 
invidious distinctions, mention two names, Mr. R. G. W. 
Howson as the leading spirit in purely musical matters, 
and Canon Gorton as the tactful chairman. 

The adjudicators were a committee of four. Mr. John 
Acton, of the Royal Manchester College of Music, 
represented expert knowledge of voice production, and 
Mr. Frederick Corder, Curator of the Royal Academy of 
Music, orchestral technique. Dr. McNaught brought his 
unrivalled experience of competitions to bear on the 
problem of putting through the multifarious business of 
the day, and Dr. Elgar was the presiding genius. 
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